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Mask of Mythological character
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INTRODUCTION - Jawhar village in Thane distrct of
Maharashtra has the culture of preparing wooden masks
known as Sohang represent the mythological characters

an institution in itself, as it is a platform to so

enculturate the younger generation about

dance forms, music, social relations, rituals, myms, msmvy,
drama, seasonal cycle, social solidarity and so on.
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Through Bohada Sohang (mask)
festival youngsters learn all about mask's characters, their
nature and role in sustaining humanity and the powers
possessed by gods and goddesses and myths associated
with them, wiile leaming about sessoml cydes and

tio

economic organisations, developing social relationships,
the processes and sequence of rituals and to organise
the festival. The youngsters preserve and promote their
traditional art forms by training for acting, singing
and dancing talents for Bohada Sohang Festival. In the
festival they get opportunities to enhance their ability to
interact and co-ordinate with other tribal and non-tribal
communities and to strengthen social solidarity the
village, as well as with other communities.




GTaTafY, 3WSITE U foraTiur/ MATERIAL AND PREPARATION OF SOHANG
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The preparation of Sohangs (masks) commence a month
prior to the festival, which is organised after Holi. The masks
are prepared by village chief and protégé in Sohang making
for free of cost. Sohangs (masks) are prepared by carving the
face of the mythological character on Saagon wood using
sharp carving tools, later the sawdusk mixed with natural
adhesive is filled in, followed by chafing it with sand
paper and later paint the facial features and decorate.
The purpose of Bohada is to show gratitude to the Village
Goddess (Gaon Devi) including all other Gods and
Goddesses. There are total 52 Sohang and each Sohang
(Mask) is  prepared _
and  maintained by
one family, where it is
considered as an asset of
the family. One member
from the family plays the
role of the mask character
in Bohada Festival.




GTRUITU UT YT 36T/ SOCIAL BELIEF AND PRACTICES

g @ Freom  sroronfaet
T e ATOAG T ATCH
& warer avewr fem wmar ¥ @
qeT Fofen et UT uwe
aar @ sfdafe qar efife
DTS & AN T IR ¥
P U TN I TH ATRIH
¥ = wgor @ g awd
AaoT weenta & dror
¥t @ arowr ¥t daaeit & ufr
pagaT FfUT WA ¥l GE
el o EATe @i o
T AT B QY SAeTedter ST
aifivafin @ wegT TR ¥

'Sohang' is worn by Kokna tribe
on the occasion of ceremonial
‘Bohada' dance dramafestival.
This dance is an expression
of happiness performed on
auspicious  and religious
ceremonies. It is a way to please
God. By wearing Sohang, people
of Kokna tribe pay tribute to
the village goddess and other
deities. Bohada dance is the
general expression of the whole
population of this tribal region.
Sohang dance is related to
religious traditions, which includes
goddesses, gods, demons,
positive-negative powers, etc., are
part of the tribal world. If ‘Sohang'
is seen as craft in totality it is a
world in itself.




