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Ganjam district, Odisha

&3aTs - 84 . oft, Sa1% - 72 . .
g IIsTS - 36 . 3.

Length - 84 c.m,, Height-72 c.m &
Breadth - 36 c.m.

29th July, 2016
HJ Td UY BT AT A

A unique bond between man and animal

INTRODUCTION - Baagh, the life size Tiger mask from
Bhanjanagar village is an expressive symbol of the religious
ethos deeplyassociated withtheworship of Goddess Byaghra
Devi(VanDurga)ofGanjamdistrict,Odisha.Since17thcentury,
under the patronage of the poet-king Kabi Samrat Upendra
Bhanja this ancient Tiger mask dance was an invocation rite
to appease the Tiger Goddess Byaghrya Devi during annual
ritual procession of Devi Maa, called Byaghra Devi Yatra.
Being a part of this animal mask dance the other animals and
birds such as lion, Deer, Bull, Horse, Peacock and Swan along
with the tiger are represented with grand and dramatized
expression to appease and welcome the arrival of the
Goddess for attaining blissful and prosperous life of the
forest and the local communities. It is a belief of the local
people that these animals were the beings who guard and
proclaim to promote the powers of the Goddess Byaghra and
forest. Bagha,
being a vahana
(vehicle) of
Goddess
Byaghra among
the other animal
plays a vital role
duringthedance
and procession.
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The animal Mask Dance locally known as Pasu Mukha Nrutya is
one of the ancient dance forms prevailing in the district of Ganjam,
Odisha, especially in Bhanjanagar sub-division. The Northern part
of Ganjam is largely populated with dense forest area where the
Van Durga is worshiped by local communities by different names
like Goddess Byaghra Devi, Bak-Devi, and Thakurani Devi. In the
honor of these deities and to show their divinity aspect, the artists
wear these life-size tiger mask and performs with the rhythmic
sounds of ‘Changu’(single membrane drum) and Kahali(trumpet)
played by traditional musicians. The body of the mask designed
in such a way that the two dancers conceal them selves only with
their leg visible to provide impression on the spectator of
a quadruped animal. The front dancer

holds the head of the mask with the help of

a stick hoist when it is necessary and can see

through the mouth of the head. The backside

dancer only follows the instruction of the

front dancer inside the frame as well the

Master’s regular thud.
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forarior gfshear / Making process

Making of these masks is a primary work of the
Chitrakar communities whom the king of
Bhanja dynasty brought to Ganjam from Puri
district principally to make such masks for their
family deity Byaghra Devi. Cane and rope are
used as essential raw materials to make the frame
in a spring structure where as the velvet cloth is
used as its cover which gives a tiger skin look. The
varieties of embellishment like Chumki (stars),
Jhalara (cloth frails), Darpana(mirrors) are used
on body cover in appliqué design to decorate
the body. The head of the Tiger is made out of a
dugout stem of Paladhua tree a Indian coral tree,
(erythrina indica) because of its lightweight attribute.
After giving shape to the stem, a paste of white
pebble, wooden powder,tamarindseed,Chalkpowder,
and Seashell powder applied on it to make
polished and shiny. Haritala, a natural yellow colour
was then used to paint the head which is now replaced
by market paints. TheTigeris madeinthreedetachable
parts like cane frame, head and cover which the dancer
joints together for dance.



