
nsoukjk;.k xkFkk dkaoM+
Dev Narayan G atha Kaavad

ifjp; & lEiw.kZ jktLFkku esa ’kfDr vkSj HkSjo ds 
vykok iwoZtksa rFkk ,sfrgkfld pfj=ksa dh iwtk dh  
ijaijk gSA budh iwtk] Le`fr] LrEHk] Q+M+ ¼nsoky; ds 
:i esa ç;qDr gkFk ls cquk diM+k½] dkaoM+ ¼dk"B eafnj½  
VsjkdksVk bR;kfn ds :i esa dh tkrh gSA dkaoM+ dFkk 
o.kZu jktLFkku dh okfpd ijaijk dk ,d :i gS tks  
yxHkx 400 o"kZ iqjkuh gSA ;g ydM+h dk ,d 
lqokg~; fpf=r nsoky; gS ftlesa ,d lkFk 
fVds gq;s iVyksa ij n`";kafdr vk[;ku gSaA  
egkHkkjr] jkek;.k] iqjk.k vkfn xzaFkksa dh dgkfu;ksa 
ds lkFk&lkFk ,sfrgkfld gfLr;ksa] iwoZtksa rFkk 
yksddFkk,as vkfn dk o.kZu fd;k tkrk gSA blesa 
rhFkZ LFkku] dFkk o.kZu rFkk igpku rhuksa rRoksa 
dh ,d lkFk vuqHkwfr gksrh gSA 
	 çLrqr çkn’kZ nsoukjk;.k xkFkk dkaoM+ gS tks 
xqTtj leqnk; gsrq xk;h ;k i<+h tkrh gSA dk"B 
nsoky; ds dsUnzh; Hkkx esa nsoukjk;.k th dk 
lkgfld thou fp=kafdr gSA muds thou dh 
eq[; ?kVuk;sa njokts ds rg gks tkus okys iYyksa 
ij fpf=r gSaA Hkxoku fo".kq ds vorkj ds :i 
esa ekU; nsoukjk;.k th ,d i’kqikyd nsork gSa 
ftUgsa lHkh chekfj;ksa dk bykt djus dh {kerk dh dFkk 
dks dFkk okpd ?kwe&?kwe dj xkrs gSaA

INTRODUCTION - Across Rajasthan apart from the 
Shakti and Bhairav, there is a tradition of worshiping the 
ancestors and historical figures. These are worshiped in 
the form of memorial stone, phad (hand woven cloth as 
shrine), Kaavad (wooden shrine), terracotta etc. Kaavad 
storytelling is also a form of the oral tradition dates 

back to 400 years. It is a portable painted, 
wooden shrine which has visual narratives 
on its multiple panels hinged together. The 
stories from the epics Mahabharata, Ramayan, 
Puranas along with the stories of historical 
figures, ancestors and folk tales are told. 
It brings together elements of pilgrimage, 
storytelling and identity. 
	 The present specimen is Devnarayan 
Gatha Kaavad, that is recited for the Gujjar 
community. The bold profile of Devnarayanji 
dominants the central portion of the wooden 
shrine. The major incidents of his life story are 
painted on the collaspable door panel. The 

story tellers sing the ballad of Devnarayan Ji, a pastoral 
deity, considered an avatar or incarnation of Vishnu, who 
had the power to cure all disease.   

vkd`fr & vk;rkdkj] yEckbZ@Å¡pkbZ& 

82 ls- eh- o pkSM+kbZ& 163 ls- eh- 
Shape – Rectangle, Length/Height -  
82 c.m., Bredth- 163 c.m

	 leqnk; @ Ethnic Community: 

	 yksd @ Folk 
	
	 ladyu LFkku@ Place of collection :  

	 HkhyokM+k] jktLFkku
	 Bhilwada, Rajasthan

A traditional way of narrating storydFkk okpu dk ,d ikjaifjd :i



dkaoM+ ,oa leqnk; / Kaavad and  communities
The Kaavad bestows each group with their 
unique identity. Traditionally these are 
made by the Suthar (carpenter) or joshi 
community in Mewar, for the itinerant 
Kaavadiya Bhat (storyteller) from Marwar 
who perform kaavad baachan (recitation) 
for their hereditary patrons (jajman) 
spread far and wide in Rajasthan and its 
neighboring states. Connectivity exists 
between the maker, performer/ storyteller 
and his patron all together which kept the 
tradition alive. In one hand a brief subject 
is given to Suthar by the Bhat with the 
detail of his patron on the other hand the 
kaavadiya Bhat periodically brings the 
shrine to his patron’s house to recite about 
their ancestors. It is believed that listening 
to stories purifies the soul and reserves a 
place of entry for the devotee in heaven.

dkaoM+ gj lewg dks ,d [kkl igpku çnku 
djrh gSA ikjaifjd rkSj ij dkao+M esokM+ ds 
lqrkj leqnk; }kjk ekjokM+ ds dkofM+;k HkkV 
¼dFkk okpd½ tks ?kwe&?kwe dj jktLFkku 
rFkk iM+kslh jkT;ksa esa nwj&nwj rd Q+Sys muds 
iq’rSuh çkJ; nkrkvksa ¼tteku½ gsrq dFkk 
okpu djrs gSa ds fy;s cukbZ tkrh gSA fuekZrk]  
çLrqfrdrkZ@dFkk okpd vkSj muds tteku ds 
chp fo|eku laca/kksa us bl ijaijk dks thoar 
cuk;s j[kk gSA ,d vksj HkkV }kjk vius tteku 
ds foLr`r C;kSjs ds lkFk lqrkj dks ,d laf{kIr 
fo"k; fn;k tkrk gS rks nwljh vksj dkaofM+;k 
HkkV vius tteku ds ?kj le;&le; ij 
muds iwoZtksa dh xkFkk dgus dkaoM+ ysdj tkrk 
gSA ,slk ekuk tkrk gS fd dFkk Jo.k ls vkRek 
dh ’kqf) gksrh gS vkSj HkDr ds fy;s LoxZ esa 
LFkku lqjf{kr gksrk gSA 

Source images : https://antimakhanna.com/2014/07/19/kaavad/
http://shop.gaatha.com/index.php?route=product/product&product_id=56



dkaoM+ dk fuekZ.k / Making of Kaavad
Kaavad making is a painstaking lingering process 

involving technical and artistic skills. The carpenter use 

wood of adusa, sagwan, salas and khirni for the making 

of kaavad. The wood is seasoned in the sun for about 

six months. The various components are cut, planed 

and prepared in bulk and then assemblage. The core 

shrine is made first and then the hinged panels. Before 

assembling the parts, drawing and colouring is done. 

After the primer coat sketches of different characters 

are made and filled with colours. Lastly black outline is 

made to highlight the image. Mineral pigments which 

don’t fade those are white, blue, green, black, red and 

yellow are used. The kaavad is usually wrapped in a 

red or white cloth and carried on the shoulder by the 

storyteller.

dkaoM+ dk fuekZ.k rduhfd vkSj dykRed dkS’ky ds  

lfEeyu dh ,d Jelk/; vkSj yEch çfØ;k gSA lqrkj  

dkaoM+ cukus gsrq vM+wlk] lkxkSu] lky rFkk f[kuhZ dh ydfM+;ksa 

dk ç;ksx djrk gSA ydM+h dks yxHkx N% ekg rd rst+  

/kwi esa mipkfjr fd;k tkrk gS fQ+j dkaoM+ ds fofHkUu Hkkx 

dkVs tkrs gSa vkSj ;kstukc) rjhds ls Fkksd esa rS;kj dj  

tksM+s tkrs gSaA lHkh iYyksa dks la;ksftr djus ds iwoZ  

js[kkadu vksj jaxkbZ dk;Z fd;k tkrk gSA ,d vk/kkj ijr 

ds ckn fofHkUu pfj=ksa ds Ldsp cuk;s rFkk jaxs tkrs gSaA  

jaxkbZ ds fy;s /kwfey u gksus okys [kfut jaxks tSls lQ+sn] 

uhyk] gjk] dkyk] yky ,oa ihyk dk bLrseky fd;k tkrk gSA 

dkaoM+ vkerkSj ij yky ;k lQ+sn diM+s esa yisVh vkSj dFkk 

okpd }kjk da/kksa ij mBk;h tkrh gSA 
Source images : https://craftingnuru.com/2012/08/29/painted-mobile-shrines-kavad/


