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INTRODUCTION - Across Rajasthan apart from the
Shakti and Bhairav, thereis a tradition of worshiping the

TOT OITYT HIdS

ancestors and historical figures. These are worshiped in

D e Vv N a Y a y a n G a t h a K a a VvV a d ¢ the form of memorial stone, phad (hand woven cloth as

shrine), Kaavad (wooden shrine), terracotta etc. Kaavad

A traditional way of narrating story storytelling is also a form of the oral tradition dates

back to 400 years. It is a portable painted,

wooden shrine which has visual narratives

on its multiple panels hinged together. The

storiesfromthe epics Mahabharata, Ramayan,

Puranas along with the stories of historical

figures, ancestors and folk tales are told.

It brings together elements of pilgrimage,
storytelling and identity.

The present specimen is Devnarayan
Gatha Kaavad, that is recited for the Gujjar
community. The bold profile of Devnarayanji
dominants the central portion of the wooden
shrine. The major incidents of his life story are

‘ painted on the collaspable door panel. The
AT - FTATHIT, BIFTS/SATS-

82 &. Jft. T dIsIs- 163 &. k.
Shape - Rectangle, Length/Height -

82 c.m., Bredth- 163 c.m had the power to cure all disease.

story tellers sing the ballad of Devnarayan Ji, a pastoral

deity, considered an avatar orincarnation of Vishnu, who
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Source images : https://antimakhanna.com/2014/07/19/kaavad/
http://shop.gaatha.com/index.php?route=product/product&product_id=56

The Kaavad bestows each group with their
unique identity. Traditionally these are
made by the Suthar (carpenter) or joshi
community in Mewar, for the itinerant
Kaavadiya Bhat (storyteller) from Marwar
who perform kaavad baachan (recitation)
for their hereditary patrons (jajman)
spread far and wide in Rajasthan and its
neighboring states. Connectivity exists
between the maker, performer/ storyteller
and his patron all together which kept the
tradition alive. In one hand a brief subject
is given to Suthar by the Bhat with the
detail of his patron on the other hand the
kaavadiya Bhat periodically brings the
shrine to his patron’s house to recite about
their ancestors. Itis believed that listening
to stories purifies the soul and reserves a
place of entry for the devotee in heaven.
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Source images : https://craftingnuru.com/2012/08/29/painted-mobile-shrines-kavad/

Kaavad making is a painstaking lingering process
involving technical and artisticskills.The carpenteruse
wood of adusa, sagwan, salas and khirniforthe making
of kaavad. The wood is seasoned in the sun for about
six months. The various components are cut, planed
and prepared in bulk and then assemblage. The core
shrine is made first and then the hinged panels. Before
assembling the parts, drawing and colouring is done.
After the primer coat sketches of different characters
are made and filled with colours. Lastly black outline is
made to highlight the image. Mineral pigments which
don’t fade those are white, blue, green, black, red and
yellow are used. The kaavad is usually wrapped in a
red or white cloth and carried on the shoulder by the

storyteller.



